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The exclusive exhibition “Joan Miró. Capolavori grafici/Joan Miró. Graphic masterpieces” opens 
the autumn series of events of Deodato Arte Gallery of Milan. A carefully assembled group of 
engravings and lithographs are on display from 28 September to 4 November: they belong to 
the rich heritage of graphic works by the Catalan master, as they were a constant with his 
artistic career. 
 

Next to some from the 1930s, most of the works on display are made between the 1950s and 
1980s, a period of time when Miró dedicated himself to intaglio printmaking with dedication. It is 
indeed at the end of the 1950s that he moved permanently to Palma de Majorca, where he set 
up a workshop for engravings and lithographs. Fascinated by the intaglio techniques and their 
multiple possibilities of expression and communication, he saw in this medium the capability to 
perfectly embrace his art that was versatile, rich in symbols and bright colours. The use of 
unusual tools such as combs, nails, fingers, etc., as well as the direct and physical contact with 
the materials, contributed to make the engraved plates even more personal. From these what 
emerges is also a strong emotional connection.  
Miró’s graphic works were often designed for volumes and magazines in limited editions: 
drypoint engravings, etchings or even colour lithographs are all testimonies to his way of 
expression and, at the same time, they create a perfect union between image and text. A union 
that is reinterpreted according to his own sensitivity.  
 

In the thorough overview of works on display, the visitor can see some works from 1930s that 
show the artist’s first attempts at intaglio printmaking, such as Daphnis et Chloé/Daphnis and 
Chloe and Fraternity which are characterized by narrative features and perfectly represent the 
themes they portray.  
The lithographs from the series Haï-Ku from the 1960s, such as Herbes d’été/Summer herbs, 
La bauge du sanglier/The wallow of the boar and Au portrait couvert de neige/At the portrait 
covered in snow are more abstract, even though they clearly hint at their titles. Here from simple 
geometric forms, small dots and colour stains, it is possible to discern suns, stars, moons, eyes, 
female characters and birds, which are the favourite subjects of the artist. This wide gallery of 
stylized spindly surreal figures hides – behind apparent simplicity and lightness – a more 
complex essence that expresses deep thoughts and a restless mood.  
Solid bright colours that counterpoise black lines and outlines, and figures that fluctuate and 
float together with words, all characterize the plates of the poem Le lézard aux plumes d'or/The 
lizard with gold feathers (1971). It is one of the clearest examples of the intermingling of drawing 
and text. The topic of the fairy tale deals with a lizard with gold feathers and it is very close to 
the themes of dream and fantastic worlds, which are constantly investigated by the Catalan 
artist.  
More essential for their lines and colours are his lithographs from the series dedicated to 
L’enfance d’Ubu/Ubu’s Childhood (1975). François Ubu, who is the main character of three 
plays by Alfred Jarry, embodies an adult man with a rough attitude, who is vile and hungry for 



power. Miró chooses to invent and represent the childhood of this fictitious character; Ubu 
moves through an imaginary world, which is populated by animals and fantastic creatures that 
are juxtaposed to his real nature as it is known by the collective imagination. 
In addition, the etchings that are accompanied by the poems by Jacques Prévert are 
especially meaningful: they are from the book in limited edition Adonides (1975), the original 
pages of which are on display. On the same plate, the verses and the drawing symbolize the 
complete union between the two arts and two artists.  
Of great impact is the engraving and aquatint Sans titre III/Without title 3 from 1981 on Guarro® 
paper, which is able to provide a marked 3D effect, evocative of bas-relief and the manifest 
made on the occasion of the 1982 FIFA World Cup. It was colourful, fresh in appearance and 
ended up replacing the old classic iconography of toreadors and bullfights, obtaining a great 
success.  
 

Deodato Arte 

Deodato Arte is a contemporary art gallery with venues in Milan, Hong Kong and Brusino 
Arsizio (Switzerland). Founded in 2010, Deodato Arte boasts a large collection of works by 
contemporary and historically established artists. Since 2013, in addition to dealing with internal 
exhibitions and projects, the gallery has been focusing on taking part in national and 
international shows, especially in Asia.  
 

Exhibition details  
Title JOAN MIRÓ. Capolavori grafici/JOAN MIRÓ. Graphic masterpieces 
Venue Deodato Arte, via Santa Marta, 6 - Milan  
Dates 28 September - 4 November 2017 
Opening Wednesday 27 September 6.30pm 
Opening hours Tuesday - Saturday 10.30am-2pm / 3pm-7pm 
Info to the public Ph. +39 02 80886294 - galleria@deodato-arte.it  
www.deodato.com 
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